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Slurs

SpiritualWhen the Saints Go Marching In

New Note A (low)

The Gadfly

Moderato

78

79

80

81

75

76

77

Andante

The Sliding Fours

The Sliding Twos

The Sliding Threes

 SLUR: 

Low A - Second Leger Line below the Staff

A curved line placed over or under notes of
different pitch.  Tongue just the first note of
each group and glide smoothly to the other
notes without tonguing them.

Extra sets of Repeat Dots  (see #78 and #80).  Play first four measures twice, then play last four measures twice.
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